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AND KIPPLE GROWETH: Though I haven't finished this issue as I write
this. editorial, I'm positive it will he larger
than any previous issue. Totally aside from my Esp Powers, this pre-
diction is based on the fact that I've just finished stenciling page
35 and have two four-pane letters which I haven't even hecqun to stencil
yet. Too, any letters which arrive within the next two days--December
6th and 7th--will likely be published in this issue also., So my predic-
tion really isn't very astounding...
It isn't that I mind, of course.
Letters are important to most fanzines, but to Kipple they are ;even
more than merely "1mportant.“ Aside from the obvious and much=-used
plaint that if I didn't get letters I wouldn't have the enthusiasm to
continue . publishing, letters are important to Kipple lhecause the let-
ter'section is a considerable portion of each issue, Why, without let-
ters our issues would waste away to a mere 30 paaes or so‘
DICK ENEY FOR TAFE? Thxs year I had a toujh time dec1d1ng who to sup=
port in the next Trans-Atlantic Fan Fund campaign.,
What f1na11y decided me in favor of Eney--and I surpose many others
have decided for the same reason--was the Fancyclopedia II. Roth Ellik
and Eney are nice quys,eitherwould make a fine representative to the
British convention, But Richard Eney has contrihuted so greatly to- fan-
dom as a whole in bringing up to date Jack Speer's Fancyclopedia that
in my opinion he deserves the honor far more that Ellik. That's why I
ask you to vote for Richard Eney. (And ploase, Dick, don't withdraw
this ‘times.. ).
One thought arises as a result of thls year's electlon,
‘though. Once again we have two trufans running against each other and
splitting the trufan vote. Should a convention fan or a fringe fan de-
cide to run, as I'm sure one will, he or she would be ahle to carry the
election, in all probability, in the same manner_ as Don Ford did last
year or Bob Madle two years hefore, I have nothing aﬂalnst either of
these fans, but it would. he nice if a fanzine fan’ won once 1n a wh11e.

I DREAD THE COMING OF WINTER because I will have to watch telev151on
at least two hours every nlght. I remem=
ber the first winter I discovered our television wouldn't allow itself
to be turned off., It was ahbout 10:30 at night and I was preparlnc to
settle down with a good hook., I ‘cot up out of a chair, walked the
length of the room on the thick carpet,..reached out to switch off the
set...and jumped hack' Even before my fingers had touched the "Off"
knob a blue spark of, pure hate had shot out from the seét and nipped at
myvihands  USEahin e1er‘t*“f“t” my fathamn “'\-w‘\zwi LTl an o\ NNGSTE Fathes ko
"Tohe seG-bit weg! Vi MGralic e;evt;lCLLy.1 he persisceds, 'Wa;h;“g across
the carpet digd it. Watch." And he proceeded to shuffle across the rug,
hend down to touch the dial,. and jump back chuckling as the blue spark
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shot out at himi, He did this demonstratien several more times, then
looked questioninnly at me,
"That's all well and qood," I said, "hut
there's still one thing that htothers me."
» 3 i ¢ Iloh?"
s "Why 4id the goddamn -
television bite me?"

I DON'T WANT TO BE ACCUSED OF TED WHITISHNESS AGAIN, hut I would like

: to say a f2w words
about this issue's material, First of all, there are two fanzine re-
view columns rresent againe I've just ahout decided to stop fighting
this, “Cryin' in the Sink" was originally solicited hecause, as I told
Marion at the time, I would he unahle to write an instalment of "The
Chopring Plock" every issue, Actually, I haven't missed a deadline
since Marion's column bhegan, The fact that I cdon't have to write a fan-
zine review column seems to inspire me to do so. When:I had to write
one=-hefore Marion hegan contributing hers--I was unable, most of the
timey; toydo .its _
Otherwise, this issue contains a courle articles I men-
tioned last issue as well as a'couprle I didn't. Pegny- Sexton's review
of "The Time Machine" and Mike Deckinaer's article on television fall
into this latter cateqgory. I consider myself lucky in obtaining hoth
of thése pieces and they should be the high spots of the issue--a posi-
tion I had fondly wished for my very own article, "The Phantom Blot
Rides Again,"

Next issue? Well, I've qot a book .review hy Pegqy Sexton
written rather with tongue in cheek, there'll undoubtedly be two or
three fanzine review columns, and Ruth Rerman has promised an article
on Christopher Morley:. Anything else which aprears in- that issue will,
at this moment, surprise me as much as anyone. Of course, I asked Ted
White for another instalment of "Uffish Thots" some time ago, and I
asked John Magnus to write somethinc akout a 'year ago--don't depend too
much on him. Harry Warner will prolably have something upcoming in a
few issues, simply because he writes something for me every year. I've
done akout another dozen little writinc exercises--one of them will ap-
pear helow--and may devote a couple papes to them in either #9 or #10.
Bob Lichtman has said that he'd like to do something for me, and I've
been in line with Walt Breen since asking him at the Disclave.

As you
can see, we probably won't he rexactly hard-up for material., Aside from
the things I mentioned, I'll probahly have some articles upcoming in
future issues, and "Experiments in Esp," though ahsent this: issue, will
probakly he back as a regular feature starting with the January or Feh-
ruary issue--I want to ‘get some outside contrilutions to ‘that column
lined up hefore T begin it aga1n._So as I said, we won't exactly be
hard-up for contributions. Nevertheless, they aré appreciated. There
are a number of people in my audience that I'd like to see represented
in these pages, and *if you don't mind I'll mention them here instead
of writing a dozen or so personal ‘letters: Georce Spencer, ‘Terry Carr,
Dick Dergeron, Ed Cox, Richard Elsherry, Buz Bushy, -Dick Lupoff Redd
Rogqgs, Harlan Ellison and Dick Eney. And if your name doesn"t happen'tO'
he on this list, don't let that stop you. While it is true that there
is no one too big to he rejected by Kipple, it is ‘equally true that
there is no one too small to be accépted. % A

A SQUIBLET OF A NEO-SALINGER: Y'know, I know quite a few girls but I
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never seen one as nutty as this Clara lives aroUnd the corner: T mean,

she's always readin', Me, I don't read too much excert mayhe comic

books:hut this Clara reaﬁs stuff like "Grime .and Punishment" or at .

least. somethin' “like that. I seen a bhook <a11ed "Grime and Punlshment"

on her desk,.Yeah, she's‘got a reqular .desk, Reads allatime. An' that's

not too had: hut she's gotta’ always talk ahout what she reads. She's al-
‘ways talkin' abhout people with crazy names. like this quy Sellinger, She .

says this guy Sellinger wrote about people. like me and then she laughs.

i dunno. How crazy can you qet?

ON THE PAGES IMMEDIATELY FOLLOWING there is“an article bn comic hooks.

. .as, remembereﬁ by this editor, Pre-
publication copies of thls article were sent to Kipple'’s Research &taff,
New York Division, and received some very interesting replies and cor-
rections., Larry Ivie wrote a iona and.interestino letter which will
probahly appear in the letter column of the néxt issuey however, fOT
corrections I-think I'1ll rely on the. short and more concise-notes sent
hy Dick Lupoff. While reading the follow1ng article, bear :in,mind
these P01nts.- : , N _ .;~'-

o,

-

!

e a]t Disnev's Coml_g _-;_nfq §;§iig§,d1d not start after World
War K II, bhut hefore. ; : : , , f 3o el 3

; 2. The oriainal Phantom Rlot story appeared in the th1rt1es, and
the one I rememher was a re- drawn, re- wr1tten .one,

I 3. Mickey Mouse's frlend .Chief O'Hara was closer to %elng an
imitation of Commissioner :Gordon than Pezry Whlte. X

nghly Mouse apreare much léhger after_Ig;;yigggg gomicg
than I had sald. , fﬂ;_-“-_'-,: )
54 There was never more than one nonald Duck storv in Comlcs
and Stories. (41 had forgotten that Rucky Tug was in’ that comic--this
character had completely sllpred my mind until Jvie mentloned h1m.9)

66 Short newspaper lonqth stories were not an 1nnovat10n in the:
comics I mentioned and the earlier ones were reprlnts from .actual news-
paper pades. - ey

Well, I was working from memory. The only place where I had the comics
at hand to be sure of dates was on Upngle Scrooge Comics. I am glad that
I sent out a couple pre-puhlication copies (one ‘also went to Ted White
who hasn't replied yet). If these mistakes were pointed out in the let-
ter column of the next issue, they wouldn't mean anything, since my
article would already be in everyhody's mind., Here, on the other hand,
readers can keep the corrections in mind as they read the article,

One
more thinq appeared on Dick Lupoff s list, hut I didn’ t include it up
above hecause I'm not so sure it's any more accurate than my original
statement, Dick claims that Mickey Mouse's nephews have always heen
called Morty and Ferdie--never Morty and Monty, Aside from the fact
that these names stick in my mind as the oricinal names of the charac-
ters, DRob Lichtman mentioned this name channe a few weeks ago in a let-
ter. Odd that we should both rememler a character which never existed.
Can anyone shed some light on this?

--Ted Pauls
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Ted White is known as "The Man With 10,000 Comic Rooks"§ and Lar-
ry Ivie is fandom's Poy Collector. I don't pretend to know even
half as much about comic hooks as either of these two gentlemen,
but there is one segment of comic hook fandem which both (and a
dozen more hesides) have totally ignored,

I remember Mickey Mouse.

No doubt many others do too, but they have dismissed Mickey, his
sister and brother characters--Donald Duck, Goofy, et al--and all
the characters they inspired--Walter Lantz' menagerie, Terrvyioons

. Comics, and so one=-as too childish for their attention. There is
a tendency to confuse these adventurous characters with the likes
of Little Audrey and other insidious hackwork, I resent this,

If Ted White was considered "a 1little nutty" because of owning
10,000 comic books a few years ago, consider what must have been
thought of me when I:-searched old hook stores at the age of 15
for the early issues of Walt Disney's Comics apnd Stories or the
first three issues of Terrytoons Comics featurinc the adventures
of Mighty Mouse., These comics are no less fascinating than Super-
man, or Green Lantern. Sure, the heroes were animals--mice, ducks,
dogs and cows. Dut I never thought of them as such unless that
impression was forced upon me, They all reacted to situations in
the same manner a human being would have: Mickey Mouse undoubted-
ly at one time duplicated Batman's full repertoire of stunts to
the letter,

This is more or less a prelude to this article, which will per=-
tain to the animal-adventure comics as distinguished from the
funny-animal comics, Most readers under 25 will probably remem-
ber these characters and adventures--certainly all the teenage
fans have at one time or another read these comic books. But no
matter whether you have read them or not: I ask only that you re=-
member that these were animals only in name and appearancey they
had human (or sometimes even superhuman) intelligence, human e=
motions and human reactions. To the boy of seven in 1949, they
were human, certainly no less real that Captain Marvel, or The
Human Torch,

r
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I was collecting Walt Disney's Comics and Stories even before I could
read most of the words. The first issues of this comic, which was to
inspire so many others, appeared just after World War II had ended,
Donald Duck, who had (and still has) the leadoff story, was already
an established characterjy his strip had appeared in the papers since
1939 or 1940, and had been proven a success, I never saw the first
two or three years of this comic. The first issue I saw was the one
for February of 1948, when I was only five years old, I couldn't read
too much of it, of course, and it wasn't until two years later that I
was akle to read the whole comic without difficulty, In those days,
the format was: one long Donald Duck stoxy at the front of the comic,
a short story featuring The Three Pigs in the middle, and another and
shorter Donald Duck story at the end.

In the early months of 1949, two important changes occurred: the first
in a long line of serials began appearing in Comics and Stories, fea-
turing Mickey Mouse, Donaid Duck and Goofy (who was a dog)s and the
first issue of Donald Duck Comics apreared, That first serial was cal-
led "The House of the Seven Haunis", Talk about Showcase being a test-
ing ground for new characters... Donaid Duck Comics appeared only a-
bout a month after the serial had been inaucerated, and about six
months later, in the last months of 1949, Mickey Mouse Comics #1 ap-
peared, The third member of the trio, Goofy, was not to get his own
comic book for eight years, as it turned out.

"Mickey Mouse Fights 'The Phartom Plot'", ﬁﬁich Joe Sanders mentions
in Xexo #2, was ngt the first'story in that.series, Put it ‘did appear

during the first year of publication and I remember it vividly, It ran

the entire length of one issue (then 52 pages) and was probably one of. ;

the best-plotted stories ever to gbb@é; in this type off comic. It is
roughly comparable to the "Junicr*United Nations" episcdes in Marvel
Family Comics as far as writing techpique is .concerned. ."The Phantom
RBlot" was a criminal who had hidden a map to something or other in a
box camera when capture was nears When he either escaped or was'.re-
leased from prison,.,he set out 'to find that certain camera, Having ac-

-

quired a job with ,the wholesale firm which handled.itme distributidn o

the cameras and a list of the pufbh%jé;g,.he becan to 'steal them. ope
by one and hreak them open to try %o find the richt one--the one in
which he had hidden the map, Mickey Mouse was called in-on the case by
his friend (and imitation-Perry White) police chief O'Hara. During the
meeting with O'Har?, the lights in the_pélice station went out and
when they were turned on again a warning .note was found 'pinned to the
chief's trousers.'(Well, I didn't 'say these stories were plausible...)

"The Phantom Blot" was finally apprehended, and unmasked, but it t%bk
52 pages and a couple ofi narrow escapes to,do it. There wete and are
faults in this and other .Mickey Mouse stories, but they'were usually
the same faults as in Supermantor ' Captain Marvel stories. For instance,
when the hero is captured by 'his foe, he is not delt with swiftly, In-
stead, he is placed in‘a .position which the villian thinks will cause
a slow and agonizing death--~but from which there is always a means of
escape, Billy Patson (who was Captatn Marvel, of course) experienced
this more times than Mickey Mouse. I recall a story where Billy and
Freddy Freeman (Marvel Jr.) were bound and gagoed in Sivana's labora-
tory, and a time bomb set to explode in five minutes. Pilly managed to
upset some acid on the work table and burn off his gag by holdinqg his
face under the dripping stream. He then shouted "Shazam!", grabbed the
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bomb, and allowed it to explode across his chest so that no one would
be harmed,

The Disney string of comics remained stable for a year or two. The
serials in Comics and Stories continued to run and introduced Minnie
Mouse, Horace Horsecollar and Clarabelle Cow to the cast, as well as a
villianous cat named Black Pete., The Three Pigs story had expanded in
or about 1949 to include The Big Rad Wolf, his son L'il Wolf (whose
name now adorned the title) and several characters from the most fa=-
mous Walt Disney production of the time, Uncle Remus Stories, Some ad-
ditional space caused by the shortening of the lead story was filled
by a novel idea in comic production: newspaper-sized shorts, running
from three to twelve panels and featuring Donald Duck, Daisy Duck, and
Donald's nephews, Huey, Louie and Dewey. At the same time, Donald Duck
Comics began to include two shorter stories instead of one long one.

For Walt Disney's comics, this is considered stable,

Up until 1952, Donald's uncle Scrooge McDuck (World's Richest Duck)"
had bheen making guest appearances in beoth Comics and Stories and Don-
ald Duck Comics. In 1951, however, the whole string of comics dropped
from 52 down to 36 pages and the individual stories were no longer
lengthy enough to accomodate more than one major character. As I re-
call as my memory scans the long years, the appearance of a comic de-
voted entirely to Uncle Scrooge was announced in Comics aznd Stories &n
late 1951, However, for some reason the magazine itself did not ap-
pear until the final months of the following year, 1952, Scrooge, in
case you haven't heard of him, had three cuhic acres of money which he
was always driving himself up the wall trying to protect from crooks.
And these crooks were usually a gang called "The Peacle Roys" (who had
made infrequent appearances before in Comics and Stories).

I have the first 23 issues of this particular comic at hand. In 1958 ool
I sold most of my collection-=minus some of the earlier horror comics,
a complete run of Mad Comics, a couple issues of Showcase, and these

Uncle Scrooge Comics. In the entire run, only two things take place 1n_'.

the lead stories: Uncle Scrooge saves his vast fortune;~or'Uncle 2
Scrooge adds to it., He has, in accomplishing the latter, discovered
Atlantis, Shangri-lLa, The Seven Citiés of Gibola, The Philosopher's -
Stone, The Minotaur, The ‘Golden Fleece, Colchis and the lair of The
Sleepless Dragon, :The larkies, King Solomon's Mines, The Lost Tribe
of Tibet, and The King of The Golden River, To say that these stories
depended on myths for their content would be a collosal understate-
ment... '

Three other allied comics appeared in 1952, First, there was a Duck
Family Album, featuring stories about Donald, Scrooge, Grandma Duck,
and Huey, Louie and Dewey. Then came a 25¢ Vacation Srecial followed
shortly by a Christmas Special, both of which became annual affairs.
That same year heralded the retirement of one of the semi-reqgular
characters of Comics and Stories who had been with that magazine since
1942: Gladstone Gander, World's Luckiest Gander. Thereafter Gladstone
was never seen nor heard from again,

Other characters appeared off and on in various issues of these com=-
ics. Gus Goose was Grandma's hired hand on the farm; he appeared about
1950 and is probably still around, Gyro Gearloose, a whacky inventor,
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tried out for a couple issues as a fill-in item inm Comics and Stories.
He was evidently well=1liked, for the story shortly transfered to Un-
cle Scroogeg Comics~-=-the first one appeared in #13, May 1956, though

he made a guest appearance in #10, June 1955~-and remains there to
this daye« Horace Horsecollar, previously mentioned, appeared for a
page or two at three year intervals; his last important role had been
in one of the Comics and Stories serials circa 19514 Minnie Mouse was
in nearly every issue of Comics and Stories, though often it was only

for two or three panels; the same situation occurred with .Pluto, Mic- .

key's dog, and his newphews, Morty and Monty. The name of the latter
was changed to Ferdie, for some unknown reason, about 1954,

There is still a string of Walt Disney comics, To my.knowledge, nearly
all:of the titles I. have mentioned still exist, and several more have
been added, Two chlpmunks, Chip and Dale, now have. their own comics,
They were originally invented to pester Donald Duck in the animated
movie cartoons. Goofy, as I mentioned bhefore, finally got his own,co-
mic, but it was a one=shot affair., And last hut not least, Mickey ]
ever=faithful Pluto got his own comic hook., : 2 ;

Walt Disney inspired,m¢Qy imitators, but perhaos thé most;lmportant
super character in the animal-adventure category predates all hut

three of the Disney. comics, Mighty Mouse was first published in Ierzy=-:
toons Comics (which has caused some confusion by . ,being the name of the.

publishing company as well as the comic¢) during the very first months
of 1950, and three years later acquired his own .comic.book. In. these
two comics, ‘Mighty Mouse had two sets of VLlllahs, In Terryitoons,..a
slick, wolfish cat named 0il Can Harry, a fazr -haired. glrllcaIIEd
Pearl Pureheart, and Mighty Mouse himself were very .nearly th¢.entire
cast in the first four years of -that magazine. Few people .have re=
cognized this strip for what it was: a parody on the s11ent movies.-of

several decades agos. 0il Can. Harry: spent most of hls time tying :Pearl

Pureheart 'to railroad tracks and driving locomotives down the ‘tracky:
only to be thwarted at the very last momént by Mighty Mouse, Frankly,
it was silly as hell. But when,. in 1953, Mighty Mouse Comics #1-ap=
pearedj ‘that venerable mouse found himself’a real challenge in thev
person of thé-evil Dr, Ohm and his ‘minions’ headed by, The Claws, Both
of these villiafs of course.were cats, (There: was considerahle symbo-‘
lism in Mighty 'Mouse Com_g_, .such as .Méuseville" belno clean and whele=
some while Cattown was filthy and loathsome )& _ o Py
b ur_!‘~
There were more, of. course. Walter Lantz had a large variety of char-{
acters, though' his perennial star is and has always been Woody Wood=
pecker, Whoever published Bugs Bunny had some memorable characiters,
chief among them being Elmer Fudd, The remembrances I have related
pertain only to my favorites--which, naturally, I remembher much:het=-
ter than the others, I wopder, in closing,"if’ Donald Duck and Mickey
Mouse have changed as much as, say, Superman? ] - s,

-=-Ted Pauls | -

DICK: -+ ENEY 0 FQRTQPF

oo



Ted Pauls
1448 Meridene Drive Elgiaars

Raltimore 12, Md, jg{“ﬁ
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A. Young
11 Reuna Vista Park
Camhridge 40, Mass,
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A POSTCARD ~ I'M  GLAD | NEVER  MAILED

Dear Andy; - - June 7, 1959
: . - Disjecta Membra #4 is on the way--this
time I'll 'see that you don't get two copies. That is-
sue is a pretty pcor one, all told, White didn't get
his fanzine review column in, nor did he supply e-
nough paper for a large issue, Sorry. ## It'll be DC
in '60, of course. Philly has had it before and no-
body in his right mind would vote for Pittsburgh, so
I'm'already making plans for the DCCon. I assume
Cambridge fandom will be in attendence? Magnus and
Hitchcock will prohably look forward muchly to see-
ing you all &gain, as of course I will, Is JeanY's
hair still knee-length? And do you still think you
can single-stomachly eat a quart of strawberry ice
cream? Please forward this important information im-
mediately, :

woklwoklwoklwokl, Ted Pauls Jsh

9




WHEN IS

® 9 60 @00 s 000000000 s

I.l...‘.l.ri..ﬁli.ﬂi

.
»
L]
o
L
o
o
°
L
°
L ]
@

"R,E\./‘('ELU
""T.HE"
MHCH mE‘

[ ] [ [ ] o [ ) ° .‘. [ ) L] ." [ ] ‘» _'. L] [ ) .- ‘e L L] L4 [ ] L] o . L] 9 L] L] o ® L ] L d [ ) L] L 4 L] ° [ ) L L] L] L] L] L] L ] L] [ ] [ ] L] [ ] L]
i i A i

PEGGY SEXTON: l
i

LT R e
T R R ERS

The usual criterion for judginc a movie which
is based on a well=known hook is: "How faith-
fully did the film follow the printed page?"
George Pal's production of "The Time Machine"
was not strictly faithful to H. G. Wells' no-
vel, but it was scrupulously faithful to the
spirit of Wells, the spirit of science fic=-
tion, and to dramatic values,

"In addition,
"The Time Machine" had superb color photogra-
phy, competent acting by Rod Taylor, as the
time traveller, the supporting cast, and a
striking and appropriate musical score by Ro-
bert Garcia. :
The arrangement of dramatic epi-
sodes in the movie did net follow the book.
Wellsy, in his hook, has the time traveller
rescue Weena from the river after he has spent
scme time in 9th millenium society., The res-
cue of Weena is one of the first episodes in
the cinematic future. This small license
tends, however, to hold the attention of the
viewer, who wants and expects some excitement
at this point.

The movie also shows, very con-
vincingly the event leading to the future on
Earth--a global atomic hcolocaust--and provides
the explanation for the presence of the Eloi
and the suhterranean Morlocks: they are sur-
vivors of the last great War, .

Romantic inter-

eqt i's prov1ded hy the fact that Weena, the

Eloi q1r1, survives in the- movie version,
The

1-b1q quest1on is:’ Did ‘these liberties do Wells
- a dlsserv1ce? Think about these facts for a

moment, F1rst, nineteenth ‘and early twentieth-

w'century prose often seems palnfully stilted to
> .péople’ in the mid- twentleth century. The
““*screéen dialogue preserved most of Wells' ji-

deas, but presented them in’ lanouaqe accepta-
ble to ‘our® ears., Second, Wells' reason for the
existence of the two future tribes .of people
is the gradual degeneratlon of a soft, para-
sitic leisure, class and the gradual toughen=-
ing and increasing dominante of prolitarian
slum dwellers,

Although we do have the ex-



rloited and the exploiters with us today, the spread of hLoth communism
and Jdemocracy and the world-wide growth of a middle class has made
Wells' social theories out of line with current reality, barring, of
course, some extreme urheaval,

An atomic holocaust fits far better in-
to the actualities of 1960 than Wells' slow deneneraticn theory. Thus,
the film version as it stands is more acceptable to a modern audience
than it would have heen had it followed Wells' oricinal to rerfection,

Lest it seem that I am justifying and rationalizing such things as
the West Coast ahortion performed on"Who Goes There?" some years ago,
I would like to lay down a few cuides for judoing filmed hooks.

Obvi-
ously, a play of any sort of definitely nct a novel. In a novel, words
must be spent on descrirtive rpsssages, expleorations of the characters
and their motives, and narrative of events which would he superflous
and tedious in a play. A play must move hecause it is a live art
form before a live audience. The only playwright who breaks these
rules successfully is George Rernard Shaw, whose status as a true dra-
matist is in doubt in some circles,

Also, a play for a live audience
must be understood to he appreciated and the fourth dimension is a
very esoteric ecncept to much of the neneral public. The rertinent
question here is: Did "The Time Machine" rut across Wells' concept
adequately in fts act of crashinc the lanquage barrier? I think it
diq,

' Last, is it justifiatle to present a work of literary art which
contradicts actuality or prohalility unless it is made clear that it
is speculation (in the second case) or fantasy (in the first)? Remem-
ber, one of the cardinal rules of science fiction is: Do not violate
a known fact unless you can show that the fact can be violated in a
way that cannot be -disproved hy current knowledge,

Unless it were obe
vious fantasy, wouldn't it be silly to make a movie in which the Con=-
federacy won the Civil War? Howl away, you unreconstructed Rebels!

I do not feel that "The Time Machine" in its movie version violated
any of these critical ~uides, therefore I wholeheartedly recommend it
to everyone,

~-Pegny Sexton

+ + + "The kitchen gave onto the courtyard. It was spring and the
+ + + doors were open all the time, There was arass growino near the
entrance door, Water poured out of a pail glistened on the stone
slabs. A rat appeared in the gartage can. One of the tenants was cook-
ing crabs. With two fingers, he picked up a live crab by the waist,
The crabs were greenish, the color of the waterpipes. Two or three
drops suddenly shot out of the tap hy themselves; the tap was dis=
creetly blowing its own nose., Then, upstairs somewhere, pipes beqan to
talk in various voices, The taps talked. All sorts of moving and
knocking started up around the stove.”
~=Yurii Olesha, in "The Wayward
Comraie and the Commissars’

.



\JI[‘(} }{f%_ I]- I don't suppose comic books will

i\l.[l ever completely disappear, hut the Comics
Code censorship has maimed the entire industry, if not killed it. “T've
noticed a number of slick magazines gloating over the number of cémic
publishers going out of b»usiness. Of course, we can hardly expect sym-
rathy for the writers, artists and editors put cut of wcrk but one
might expect scme sympathy for the unemployed printers and rressmen
from the national publications,

There's been a lot said about comics
censorshlp--mostly hy people with their eagle eye on the First. Amend-
"ment, but never on the colorful comics pagjge. I've said part of: 1t. The
dlfflculty is the same.one they are tryinag to impose upon the televi-
sion industry. Ding Dong School is a very good proaram--I saw it once
--but they are holding this up as the standard for all childrén's TV
programs. They used to do this with the late Nila Mack's fairy tale
radio show "Let's Pretend." The social workers overleook the fact ‘that
these procrams are of absolutely no interest to any child over seven,
To a healthy, active twelve year old, they are as 1ntolerably babylsh

as a game . of patty-cake,

. g, Anthromorphism has become the hy-word of ' the
present comic books. Gorillas are grateful to lions for. sav1ng them 79
from the wicked hunters (evidently these writers have never read. the.
original version of what happened to the. thorn-ru111nn mouse). There :
is growing pr0paoanda for racial inferlorlty complex--the human race AN
is not ready for.space, for the Secrét Weapon, to know. the’ Truth, The-
war comics have- ‘Eecome dangercusly jincoistic, T’ su5pect lettlng chil--
dren. read of wars’ that .are exciting and where 11tera1ly«no ohe.is. kilﬂ
led: or even injured is far more dangerous. ‘than having them read the
War-is-Hell E.C. books, Damn 1t, I°% kn0w 1E As! A v

R Rut' there was' another
day of 1ur1d adVenture, naked heroes ‘and heroines, and lusty violence.
This was a day before the: era: of . the” juvenile delinnuent, .the crazy
mixed-up kid., This was .the era of-Jancle Comigs, "Planet Comic F]ggh;ﬂ"
Green Lantern,’ ‘Captain Marvel, Tom Mix. Coml_g,_and of ﬁgperman--who Nk
alone remalns, in faded fashlon, : ] 2
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Jungle Comics, with its variations on the Tarzan (or Mownli) theme had
the standard are-man, Kaanca, the ape hecy, Wamhbi, the voodoo ape man,
Tabue It also had an ape girl, but I can't remember her name, The same
rublisher (Fiction House) had another ape girl, Sheena, in Jumho Com-
ics. She survives on television. The stories in this one were tight
action, hut it was the pictures that were of the main interest. Nearly
every pace and nearly every frame contained a cornecus woman dressed
in nearly nothin~, and that skin ticht, It's too had such an educa=-
tional manazine no longer exists, It was a pleasant way to study hu-
man anatomy--a suhject that today's kids are learning in a distorted -
manner since comic hook women no lonager have le~s or hreastses

Doubt-
less some of you remember the similar situation in Planet Comics.
Here the standard of story was scmewhat higher, A year or so aco, The
Maocazine of Fantasy and Scienug Fictiop ran the text version of a
Star Pirate adventure that had been used in the Fiction House sports
prulp, Eight Stories. Nesides the Raffles-Saint of Space, there were
Flint Tarker and Reef Ryan,; Space Rancers. Then--Lost World, This was
undoubtedly the dullest of the Pianet Cnmics stories--Hunt Rowman (who
was an - archer) and his girl, Lisa, foucht intermanahly acainst the
lizard-faced Voltamen, ravacers of terrestial civilization, who spoke
English sentences with Germanic ccastruction., That is: With construc-
tion Germanic, spoke they English. On the other hand, a short-lived
series, Futura, was not much better plotwise hut it had some of the
most beautiful science fiction artwork I've ever seen anywhere--the
artist was similar to Wallace Woods of E.C. and some Pianet Stories
illustrations, hut his siyle was looser which gave an eihereal quality
to the scenes,

with something more than, with all respect to Julius Schwartz, the-
wishy-washy pablum they now offer. All-Star Comigs brou~ht all of

their super-heroes into one long story--rather like the monsters in a
Universal horror picture of the forties, For a lono time, the rule of.--
the Justice Society was that a member could not .remain in more than a -
honorary fashion if he apreared in a comic-book all his own. With all
that extra-income, obviously Superman, Ratman, Flash, and Green Lan-
tern did not have to work so hard for justice. Rut variocus memhers
dropped out of the society when their reqular comic hook slots were
dropped=~Hour-Man, Starman, etc.--and the honorary memhers trooped
back; Superman and latman for one issue, Flash, Green Lantern and
Wonder Woman for cood, As a matter of fact, lona after the day of the
masked crimefiohter passed, All-Star remained (like FAPA) the last

home of the tired warriors, unwanted and unloved., Over the years, some>
of the members were: T

HAWKMAN: masked with a hawkshead helmet, adorned with ~iant wings,
sometimes companion of the similarly-garbed Hawkairl (also in

Elash Comics).

DR, MID-NITE: able to see in the dark, blind in daylight without Adark
classes, posed as the hlind Dr, McMNighter (All-American
Comics).

THE ATOM: originally so-called for his small size, hut after 1945, be-
cause he tapred atomic energy for his strength (Adventure
Comics).

i3



HOUR MANs ja very early comic character, He ohtained one hour of super
strength by takina a rowder (non-hahit forming, I presume )
thils drug-user sug-estively arreared in Mcore Fun Comics.

STARMAN: tappec stellar power with a Starwand ﬂﬁﬂven;g;g Comics).

JOHNNY THUNDER: comedy relief, could call on a Genie-like Thunderholt
by saying the ancient Celenese maqgic words Cei-U (Say
You) which he only did by accident, i.e., "Say you quys can't do this

to me!" (Flash Comics)

THE SPECTRE: Now, here was a character! He was not just a demi-god;

he was God! He could do anythino=-hring the dead back to
life, visit hell and heaven, change size, be everywhere, do every-
thino. His only trcule was that he was in love with a girl called
Clarence and since he was a qghost (of a roliceman whose identity he
still maintained) he couidn't hope to marry her. I don't know why-~I
bet this hoy cculd do anything., However, finally, he talked to God in
person (a memorable comic-sirip sequence) and God decided to bring his
body back to life for the Spectre who nevertheless retained his super-
natural powgrs, But he never did marry that ogirl. ‘

DR. FATE: somewhat similar to The Spectre, (More Fun Comics)

GREEN LANTERN: One of my favorites because he used "will power", I

. suprose this strip appealed tc the future Rosicrucians
and psionics~-experimenters. Alan Scott was an engineer (incredibly he
switched from a railroad encineer to a radio hroadcasting engineer, as
if the writer of the hook thouoht any kind of encineer was essentially
the same as any other one)., He found an ancient areen lantern and
fashioned a ring from it. The lamp had heen made from a meteorite in
ancient China that had the ability to materially project his will with
beams of oreen light. This mounted up to letting GL walk through
walls, set up a force screen to protect himself from hullets or knives
==but not anything organic in nature like human flesh or wooden clubsy
He could also fly and shoot out rays frém his ring to" burn, lift; at-
tract, repell, Scott had.te charge his Ting against’ thé lantern’‘evéry:
24 hours by chanting, "In:hrightest day, in “arkest night/No evil ;
shall escape my sight/Letithose who worship evil might/Deware my” pow="
er--Green Lantern's Light." Frankly, the whole thing smacked of super-
stition. bt =08 1 : 7 SN L A
In later (and declining) years, GL traded in a derby}ﬁatted
cabbie named Dorbie Dickles for a red-haired wench called Harlequin
with classes to match--she was a criminal whose whole'caréér was dee
voted to pulling crimes so fiendish that the Lantern would "marry" her
to save the world from them--her price. Nut GL never 4id aive this
broad what she was itching for. I am tempted to sudnedt that the re-
lationship hbetween Dickles and Scott may have not heen all 1t appeared
to be. Nut then again, now that hoth GL and the Harlequin are retired,
they may be snogring together and recalling ' that hapnily monst¥ous
past, B : B LG i

AT R
THE FLASH: A play on only one of Sunerman's qualities--superspeed.
, Flash could run through solid ohjects hecause "they didn't
have time to stop him", spin fast enouch to make him invisible (but
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BY.: . TED PAULS
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Quite a little controversy has been huilding up in Baltimore since the
last installment of this column was written., A fourteen year old boy
who professes to he an atheist dropred out of junior hich school on
October 25 in protest of a rule which states that "The Bible or the
Lord's Prayer or hoth shall he used in the opening exercises of all
public schools." This ruling has been in effect in this state since
1905, and this incident is the first legal test it has lLeen put to,.
The boy, William J. Murray III, refuses to attend school if he must
remain in class durinc those Qpening exercises. His mecther, also an
atheist, has threatened to 90 on a "huncer strike" if she is arrested
for violating the state public school rule by taking her son out of
school, ¥
This story appeared in the papers on the morning'of October
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